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A DIRECTION LEAFLET
that will aid in makmg the French
Bonguet Quilt will be sent - free
to any reader sending a stamped
addressed . enveloped to  Nancy
Fage m care of this paper.

The last three bouquets are pos-
3lbly the ftichest of the 12. This
bouguet has a rich zinnia for its
center flower. Next week a pansy
13 the center and after that comes
a Liger llly as the main flower, so
you can see what richness there is
for us to work with,"

The members of the Nancy Page
quilt club had decided not to set
the nine completed blocks together
at this stage but to wait until they

had finished the 12. They dis-
covered, or at least Nancy told
them they would discover, that

their choice of colors might influ-
ence .them in the order to which
the blocks were placed,

'In making the block today thev
used three shades of lavender and
urple for the zinnia. The nastur-
AUum wag developed in plain color
rather than in the figured material
82 shown here, A henna -and .a
lighter tawny ghade with pale
green for the little eurling end;
numbersad . 9. made a delichtful
comhbination, Then the azweet wil-
liam at the top was developed in
plain and figured pink, The for-
et-me-nots were of  course, in
heir usual colors, two shadea of
blue and one of light pink. Thse

two ghadezs of graen leaves and
stems gave a good foil,

The bow was made of & print
which had criss-cross lines aof lav-
ender with a small pink flower in
the center of the open spaces.

One of the members used the
darkest shades of lavender for the
putermost petal of the zinnia, a
medium shade for the middle and
the lightest fer the center. She
felt that the center patch was too
large to use a mass of rich purple,
The decision was wise. There are,
after all, no large masses of strong
colors_in the quilt anywhere, That
means that *ﬂ.'rh-;-:u the quilt is fin-
ished no one block stands out more
strongly than any other.

The members knew the proced-
ure and fcllowed it.

. They cut the picture and direc-
tions from the paper. They made
a. double tracing of the design as
given, This gave them the fin-
ished bouquet which looked like the
small drawing in the upper corner.
Then they made an exceedingly
light tracing of the design on fhe

151 inch aguare of ivory back-
groun, malterial,

In domg Lhiz they placed the
point marked ''A'" “aver the egact

cehter of the square of material.

Next they made individual trac-
ings of each petal and leal. In do-
ing this they followed the putline
a¢ indicated by both dotted and un-
broken lines of the pstal or part,

They cut these out separately.
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Then they laid them pn the ma-
terial. In cutling the material they
added one-eighth under edges.
they bhasted these edges down
closely and pressed the piecés,
Then they pinned thm in place
on the tracing on the cloth. hey

put them on in the order indicated,

Numbers 1 and 2 were Stems
which really belonged to the lower
part of the bouquet. This lower
part was made according to a pat-
tern given at the beginning eof the
quilt designs.

Then they laid the pieces on in
the order indicated by the numbers.
Number 3 ias a leaf, so0 are numbers
4 and o.

Numbers 6 and T are 'blue for-
et-me-rots. Number § is the pinlk
one. Makes numbers 11 and 14 of
deeper lplain henna and number 10,
12 and 13 of lighter ghade.

The centers '""X'" of the sweet
williams need not be put in if a
figured material has been used for
the unnumbered scalloped pieces.

And now the 10th block is pressed
and put away to wait the comple-
tion of the next two blocks.

RACK BLOCKS SUPPLITED

In the event vou have missed any
of the French Bouguel OQuilt blocks
previously published i, this paper
please send ten cents for each bleck
missing, Also enclose stamped, ad-
dressed envelope. Address Nancy
Page, care of this pater, |



