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In Iacl; it is difficult to tell wherq st When e Al R
| No one can fall to sense the|tbis painting will be reassigned to
|artistic heritage of those modern
|innovators. From tha design of the
iperisphere and trylon, magnificent
|abstract theme center of the Fair
|symbolizing “The World of Tamor-imﬂdiﬂﬂl thﬂl‘ﬂm‘. from primitive

| fluences of the chief contempora
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NEW YORK. May 8. ——-—A concrete
expression of modern. :.rt's con-

{ tripution to 20th century clvilization

Wu.s revealed last week at the open-

ing ﬁf the New York Worlda Fair,
iNo ex

position in recent years has
oped {tself in a form that so
ordarecl

envel
thoroughly ‘reflects the

imeéchanical beauty of our times as

this -one,

The architecture, the

'}mural and sculptural embellish-

ments, both indoor and out, the

| aducatlma! exhibits and the com-
1 mercial dlaplaya while not com-
| pletely satistying, together present

8 ai ninmt effort toward a union
e “fine” and “practical” arts.

one andn and the other begins,

row,” down to the layout and typo-

graphy of the smallest advertising
placard, are the unmistakable ln-
oy |

artists. Here are the mlntarpm

[tions and hnltatinnwoma perhups
- unwittinwmof Plcasso,

Arp. ‘Leger,

Braque, Miro and @ Xandinsky,

poaltlon
arta-——tn am'ant and damlm A
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rich and brﬂllmt In color, dress

thay
adorn. KEY to the electric style of

|the Falr is the husu saml-ﬁbstrnct

|outdoor mural by Willlam de Koon-
1ing in the Hall nf Pharmacy which
/
|design inventions of Picasso, Miro

{s a thoughtful combination of:the

jand Arp applied: to the repre&anta-

_ tiifn of. uhemiahrys ums ln modem
._'Il e

Detmitears wﬂl be mtereatad in tha
“mobile” mural by Henry
Bllllnes in the Ford exhibit which
painted surfaces in' com-

|bination  with moving, ‘mechanical
!forms. in “high relief describing, in

S

| New York's Welfare Island.
|portrayal of the great men and

among others. The fantasy of Dada |’
land Burrulmm als0 ﬂnda A clearly
{appropriate place in the ex

‘URAL paintings, most of them

orld S azr eec cts
Sy '0' _T’n : 7’3 n dS Zﬂ A?’t

| B}' BYDN'EY ImLLNm

a sort of plctorlal “montage,” the
harnessing of solar heat and light
and its rapid tranaformatlnn into
industrial energy,

Among the mnumera.ble wall deco-
rations, few are ‘more impressive
than these Federal Art Project
murals which embellish the Public
Health Bullding and the WPA
| Bullding. Fourteen of them in all,
they {llustrate dramatically the con-

|structive aspects of the government-

sponsored nrojantn in relation to
haalt.h ummpln}rmmt and relief.
‘Outstanding in quality among

t.ham 18 the mural in the Health

Bullding. on “The History of Medi-
cine” by Abraham Lishinsky and
Irvlng' Block, designed for perm-

the new Health Museum locatcd Il'.lﬁ
ts

achievements in the evolution of

times to the present, its design
stands out noticeably as being more
sober and contemplative than most
of the typical “exposition” murals.
That the art of today has reached
fruition with a broad mass Appeal
s now ﬂvldanh by the place it has

been givefn in the Naw Yurk Wﬁl‘ldﬂ
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