LINCOLN SYMPOSIUM

Crammed into three exciting days were six
speakers, four films, two slide shows, an
exhibit of quilt block contest entrants, a
quilt show, a Show-and-Tell and a variety
of commercial exhibits. If there was a
complaint, it was that we were kept too
busy with planned activities. Most of us
would have preferred more time to visit
with new friends and pen pals we hadn't
met before.

The speakers all had impressive creden-
tials and were vary friendly. It will be
nice to have a face and personality to put
with the name we know via print. Ron and
Marcia Sparks have an extensive quilt
collection and their art background gave a
different perspective to quilts for the
average quiltmaker. They showed slides of
the works of many contemporary artists
whose works showed similarities to quilt
designs. The fact that they know few of
the names of the quiltmakers they showed,
points out again that every quilt should
be signed and dated by the maker.

Michael James emphasized that he enjoy-
ed the whole process of making a quilt

and he couldn't let anyone else do a

part of it. He was generous in demonstrat-
ing his unique self-taught quilting method
on several occasions. Needless to say, his
strong art background has been helpful in
designing his quilts.

Phyllis Haders gave a simple, moving
glimpse of the Amish people and their very
special quilts... and how her quest for
knowledge of these people has led her into
a deeper appreciation of the distinct
color and design of their quilts.

Joan Ray Laury looked lovely in a lavender
pinafore with lace doilies on the skirt..
right out of her book, NEW USES FOR OLD
LACES. She brought samples from her books
and shared techniques and anecdotes in her
unique manner.
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Lincoln Symposium

Jean DuBois had a tough assignment.

She was the only speaker who had to teach
a technique to an auditorium full of peo-
ple. I, particularly, liked her point that
in prior times, quilting was essential for
holding the batt but background quilting
also enhances the quilting design. In
other words the more quilting stitches,
the more the quilting design will stand
out.

Helen Squires brought a group of her
lovely quilts and spoke with wit and hu-
mor. Her eye for color and design was
very evident.

The four films that were shown were:

1. AMERICAN QUILTS - a potpourri of quilts
(many from the Denver Museum of Art
collection) which rapidly flashed on
and off the screen to the accompaniment
of lively modern music.

GRAY'S QUILT - a narrative about one
woman and her thoughts while quilting.
Quilters respond to the scenes of this
woman quilting.

THE HARDMAN QUILT - scenes of Victor-
ian Life as depicted by a woman on her
quilt, and blowups of stitchery and ap
plique detail.

THE THREE DREAMS OF GRACE MCNANCE
SNYDER - a documentary of highlights of
the life of this extraordinary quilt-
maker. I missed this due to a prior
commitment, but her personal appearance
made eyes sparkle. It tickled me to
have Chris Edmonds, one of the finest
quiltmakers of any generation, ask me
to take her picture with this great
lady so some of the "greatness might
rubb off".

One of the highlights of the symposium was
Susan Koleski from the University of
Southern Illinois in Carbondale, Illinois.
She had done an in-depth study of Southern
Illinois quilts, and came to share slides
of typical quilts of that area. She be-
lieves there is a style about them that is
distinctive. She knew the names of the

quiltmakers.
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SHOW AND TELL was FUN! Participants drew
numbers for the order of their appearance
and we were treated to all kind.,: of
"goodies". I loved the evening but found
myself wanting the participants to be
"ready" in the wings instead of being
called up.

Frances Best was a remarkable chairwoman.
She got us in and out of each meeting on
time with a sense of humor and a delight-
ful manner. It was sheer inspiration to
have a drawing for the door prizes after
each Intermission so we all would come
back. Much of the credit for the success
of the marvelous three days should go to
her.

---Joyce Gross
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DO YOU HAVE

The Hoosier Energy's 1977 Indiana Festival
Map? ..Obtainable from Lt. Gov. Robert P.

Orr, Tourist Division, Dept. of Commerce,

Room 336, State House of Indianapolis, In-
diana 46204... A charming map with appli-

que figures of small prints.

From the National Gallery of Art, Washing-
ton D.C., three postcards:
Detail of a red wool and white cotton
double woven coverlet made in Oswego Co,

New York in 1845. #7515-D

No x-9 Applique Quilt (1853) water color
rendering by Edith Magnette Index of
American Design

No x-18 Applique picture. The Gossips
watercolor rendering Index of American
Design, Nat'l Gallery of Art,Wash.

From the National Gallery of Art, Washing-
ton D.C. three packages of wrapping pa-
pers:
Applique coverlet 1866 rendered by
Dorothy Bates Index of American Design
CONYC-TE-19 (brown and white)

APOTHEOSIS OF FRANKLIN printed linen c,
1780 rendered by Julius Mihalik Index of
American Design OOOHIO - TE-9(B)

Star Quilt bookmark. Heritage Bookmark De-

sign A-9 Made in U.S.A. c 1975
Antioch Bookplate Co.

Postcards:

Bicentennial Quilt completed in 3600
hours by 110 Sun Citizens.. from Sun
City, Arizona

Notepaper with a line drawing of a quilter
working on frames... Doris Morgan's Lim-
ited Editions copyright 1975 NC - 303.
from Indiana.

Philadelphia Museum of Art:
Packet of notepaper with nice notes about
the quilts.




DID YOU KNOW?

You can purchase a reproduction of the
Commemorative Handkerchief from the 1876
Centennial Exhibition at Fairmount Park in
Philadelphia?

The handkerchief is in sepia and brown and
pictures five of the main buildings. The
cover folder states "The design has been
copied exactly, although the shading has
been purposely varied so as to distinguish
the reproduction from the original." (Ed.
note: I checked it with the original hand-
kerchief in my centennial quilt and though
it copied the original outline, it was
very evident that the original contained
many more det.ils and fine lines.)

We know of two besides the one in our col-
lection. One is the Flag Quilt in the
Shelburne Museum (1) and the other belongs
to Mrs. Robert Reed (2) of Harvard, Massa-
chusetts.

The Flag Quilt in the Shelburne Museum

is presumed to have been made in 1858

when Minnesota was officially admitted as
the 32nd state. The centered commemorative
handkerchief was appliqued onto the al-
ready completed quilt, and has had the se-
pia border carefully trimmed off.

Mrs. Reeds quilt also uses the hand-
kerchief as a medallion(3). She inherited
her quilt and queried Yankee Magazine in
Feb. 1973 as to whether it could have been
a kit. About a dozen replies from around
the country assured her that others had
quilts with the handkerchief but all were
different.

The quilt in our collection, also in sepia
and brown tones, is a typical medallion
quilt with multiple borders of pieced
squares in a variety of matching prints.
It was purchased in Berkeley in 1973 as a
quilt top but had a backing added in 1976
for ease in displaying.

The handkerchief is available from the
Arts and Industries Building, Smithsonian
Institution. They refer to it as "Centen-
nial Scarf", Washington D.C.

--Joyce Gross

DID YOU KNOW...BIBLIOGRAPHY

Ciba Review, Oct. 1949

Hobbies, July 1955

Hobbies, June 1959

Museum Pamphlet Series #2,Publ.
Shelburne Museum, Shelburne,Vt.

Pieced Work & Applique Quilts at
Shelburne Museum, Lilian Baker
Carlisle

Quilter's Newsletter, July 1976 Spin-

ning Wheel ,July-Aug. 1973 Spinning
Wheel, July-Aug. 1974

NOTE-ABLES

We heard from Elizabeth Gallagher...
"I entered some quilts in the St. Mat-
thew's Church of San Mateo's
Needlework Exhibit. I got the blue
ribbon on my Hawaiian quilt, and
received a white ribbon on a Flower
Basket quilt that my mother had
pieced in 1927--and I had resurrected
out of a chest, washed, ironed and
"made the sandwich" and band quilted.

FREE LISTING
in

"HOME QUILTERS & OTHER NEEDLE ARTS
DIRECTORY"

Listings are by State ... with
quilter's Name, Address, City,
Zip, Phone

EACH QUILTERS SPECIAL INTEREST
will be listed by the name

piecing - applique
embroidery - crochet
spinning - knitting
weaving - hand quilting

MAKE NEW FRIENDS as you travel around the
country, exchanging patterns, trading swatches
and enjoying quilt talk

FOR FREE INFORMATION CONTACT:
Mrs. Helen G. Huddleston
Box 31719
Aurora, Colorado 800141
Phone: 303-344-1669
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CLASSIFIED ADS

Golden Gate Bridge and Mann Hills Applique
Pattern. $2.75 ppd. Created to be sewn on
a zig zag machine. Makes a special gift
for a Bay Area resident in the form of a
shirt, wall hanging or framed picture.
Full size pattern pieces, step by step in-
structions. Send 50¢ for brochure of other
designs and kits.

Kits by Caroline: Box 31481 - MV; San
Francisco, Ca. 94131.

THE LOG CABIN COMPENDIUM contains
directions for several methods of con-
struction (including using knits), cutting
patterns, and diagrams of forty different
setting arrangements for Log Cabin blocks.
$1.50 postpaid from Linda Shogren, 566
30th Avenue, San Mateo, Ca. 94403. Califor-
nians kindly add 6% tax.

1977 Quilt Shop Directory, over 200 deal-
ers, 3.00. Also Crazy Quilt Cat Detail
Notepaper, 10 for 3.00. Wholesale prices
available. Marcia Spark, Box 6722, Tucson
85733.

Now you can make the dazzling Marie
Antoinette quilt! Anne Orr revival. Pat-
tern diagram, and instructions, $1.00. La
Plata Press, Dept. M, Box 1844, Durango,
Colorado 81301.

Autographed books by JEAN RAY LAURY... now
available, fast. Write P.O. Box 200,
Prather, Ca. 93651 for a color brochure.

APPLIQUE AND REVERSE APPLIQUE PATTERNS.
For six inch squares (6") by Charlotte
Patera Make quilts, pillows, hangings,
etc. $1.00 for two, directions. Send
stamped addressed envelope for informa-
tion to: PATERA PATERNS, P.O. Box 886,
Novato Ca. 94947

American Antiques Magazine, Quilt Issue,
$1.00; Write Marsha Spark, Box 6722, Tuc-
son, Az. 85733.

YOUR CLASSIFIED AD COULD APPEAR
HERE IN THE DECEMBER ISSUE....

FILL OUT THE FORM AT BOTTOM OF PAGE
OR SEND IN YOUR OWN ..1l0¢ PER WORD,
PRE-PAID to Quilter's Journal

QUILTER'S JOURNAL: SUBSCRIPTION FORM

NAME

ADDRESS

CITY STATE

Mail to: P.O. Box 270
Mill valley, Ca. 94941

ZIP

Subscription rate: $5.50 per year

Please check one Renewal

Quilter’s Journal comes out quarterly..

Make checks Payable: QUILTER'S JOURNAL
New Subscription Date

September, December, March, June

CLASSIFIED AD FORM:
COPY:

PLEASE REMIT 10¢ per word, pre-paid.

Copy and check: Quilter's Journal, Box 270, Mill Valley, Ca. 94941
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