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Plate 1. (text reference page 53)

Bain de la Reine {The Queen’s Bath), a tableau-style basted tfaifal
designed by Irene Atu and created by her nieces Emilienne
Wohler, Sheila Wohler, Veronika Lafon and Bernadette Tavanae
for the 120th Anniversary of Pape’ete, Tahiti, 2010,

Courtesy of the Mairie de Pape’ete.



Plate 2. (text reference page 58)

A tifaifai made by combining piecework (patchwork) and appliqué
designs, created by Joseline Ly.

Photo by the author.



Plate 3. {text reference page 60)
A section of a nand’o tifaifai, created by Emma Tamarii.
Photo by the author.



Plate 4. (text reference page 62)
Appliqué tifaifai with asymmetrical ‘ape design, created by Emilienne Wohler.
Photo by the author.



Plate 5. {text reference page 76}

Bai Jia Bei, made by Pan Kai Li, Wang Jian Village, Shaanxi
Province, People’s Republic of China, d. 2013,

34.5 x 35 inches

International Quilt Study Center & Museum
2013.020.0001



Plate 6. {text reference page 77}

Bai Jia Bei, made by a Mrs. Ma of Gansu Province, People’s
Republic of China, c. 1980,

21 x 21 inches

International Quilt Study Center & Museum,
2013.021.0001



Plate 7. {text reference page 78}

Patchwork mandala, Tibet, made of Chinese Ming (1368-1644)
or Qing (1644-1911) Dynasty fabrics

30.5x 30.5 inches

International Quilt Study Center & Museum

2011.042.0001



Plate 8. {text reference page 78}

Bdi Jia Yi (“One Hundred Families Robe”), late 19th century
Arm span: 39.5 inches

Saint Louis Art Museum, Gift of Julius A. Gordon and Tlene
Gordon Wittels in memory of Rose Gordon

112:1989.



Plate 9. {text reference page 79}
Bai Jia Yi, detail.



Plate 10. {text reference page 92)

Handwoven counterpane, early 19th century, Bolton, Lancashire,
belonged to family of Lucy Page (b. 1807), Gloucester County, Virginia.
Cotton

104 % x 94 ¥ inches

Colonial Williamsburg 1995-175.



Plate 11. (text reference page 95)

Handwoven counterpane, early 19th century, Bolton, Lancashire, inscribed “TKSF12,”
purchased at auction in Winchester, Virginia, ca. 1980.

Cotton

103 x 96 inches

Colonial Williamsburg 2000-5.



Plate 12. (text reference page 96)

Hannah Leathers Wilson (1787-1869), handwoven coverlet, Strafford County, New
Hampshire. Inscribed “Cordelia ] Downing no 166 1852.” Cotton, with blue wool
secondary weft

97 ¥ x 96 inches

Winterthur Museum 2003.0045.002.



Plate 13. (text reference page 97}

“A Small Representation of the Paradise,” central image of handwoven
counterpane, dated 1773, unknown weaver, possibly Pennsylvania.
Cotton

106 x 92 inches, two seamed panels.

Winterthur Museum 1962.0123.



Plate 14. {text reference page 100)

Handwoven counterpane, inscribed “Hannah Camp 1811,” United States or
Bolton, Lancashire.

Cotton

110 x 92 inches

Colonial Williamsburg 1974-96.



Plate 15. (text reference page 105)

Detail, corner block, Lydia Ann Stamps {1783-1879), handwoven weft-loop
counterpane, Halifax County, Virginia, early 19th century.

Cotton

88 % x 80 inches, three seamed panels.

Private collection, on extended loan to the Museum of Early Southern
Decorative Arts (MESDA).



Plate 16. (text reference page 107)

Embroidered counterpane, inscribed “1813 Mary Cher Was born June the 17
A.D. in the year 1753 Mary Greenfield was born May the 4 in the year 1788,"
possibly New York.

Cotton

100 x 94 inches

Colonial Williamsburg 1965-192.

The counterpane was photographed with back lighting to show the
embroidered design.



American Quilt Study Group

¢ Publishes an annual journal, Uncoverings

* Sponsors an exciting Seminar each year

¢ Publishes the quarterly, Blanket Statements

¢ Offers research grants and Seminar scholarships
¢ Produces a series of Technical Guides

¢ Fosters networking among members

Mission Statement:

The American Quilt Study Group establishes and promotes the highest
standards for interdisciplinary quilt-related studies, providing opportunities
for study, research, and the publication of work that advances the
knowledge of quilts and related subjects.

The American Quilt Study Group is dedicated to preserving the story of
quiltmaking — past, present, and future. We invite you to join our ranks!

Levels of Support:

$75 Friend

$65 Senior {65+)

$55 Student {(full time)

$120 Associate

$120 Corporate/Organization

Canada, please add $18 for postage; all other countries please add $25 for
postage.

American Quilt Study Group
1610 L Street
Lincoln, NE 68508

http://www.americanquiltstudygroup.org

163



